                                   OLAM 

This multimedia installation confronts the theme of the cycle of life under the metaphysical-temporal and multimedia profile. It considers the deep meaning of the word ‘time’ understood as both infinitely remote and yet infinitely futuristic, meditating on the etymological sense of the ancient Hebrew expression ‘Olam’. 


The compositive form of these complementary and symmetrical sculptural groups represents symbolically in themselves a type of Cosmic Wheel, inside of which all of the structural components are in total symbiosis, united by a perpetual, perhaps illusory, harmonious movement. The artist, with the complicity of the observer, attempts to re-design, to give a sense, even with a pinch of irony, to the chaotic multiplicity of the material, and to find a common denominator to some of the principal dualisms of our existence: material and spirit, life and death, rationality and unconscious, the adult world and the mythical world of childhood. Inside of an abstract circle, we see, positioned in a dialogue between themselves, four three-dimensional compositions that refer to the primordial essences: Earth, Air, Fire and Water with at the centre the feeble flame of the fifth essence which dominates Vitruvian man, the ‘Homo ad quadratum et ad circulum’ of Humanism, created free to choose his own destiny. It is he, as a microcosm, who reflects and measures the macrocosm. 
The monumental head in terracotta embodies the being who is properly human, in that he is conscious of himself in relation to those similar, and to the world which surrounds him, being placed inside an iron pyramid of which the superior part (in coloured and metavetrata terracotta) is a symbol of re-composition and union, of the discovery of that uniqueness that hides inside the semantic complexity of the outer world. The man we define as hermetic, artificer of an interior palingenesis, is far from the insipience of Mr Qualunque [Mr. Whoever], the cartoon character entrenched in himself and uprooted from the world that was the incipit of the previous installations by Jori: Metamorfosi and Cosmogonia. 
Behind the other four sculptural groups, archetypal images of the cycle of life (birth, death, childhood, adulthood) placed equidistantly along an imaginary line of the wheel-circle, there are placed as many wooden panels made in painted bas-relief  (psycocosmograms) that compliment the work they outline, both from the conceptual point of view and the aesthetic perspective. 

The wooden bases constitute a unique body with the sculpture amplified in the space of the lines and the colours etched in the terracotta. Along the entire perimeter of this structure runs an un-interrupted script which quotes a part of the celebrated biblical poem ‘Qohelet’ (3, 1-13) on the mystery of time in accordance with human existential crisis. The plastic groups Nascita di Venere [Birth of Venus] and Dioniso [Dionysus] are positioned in the space occupied respectively by Transizione [Transition] and Grande Madre [Great Mother]: life relating to death and emotional memory to the chasm of the unconscious. Intentionally it has been presented together with the contribution of Matteo Bigi, writer of refined electronic music composed on computer and charged with pathos and essential resonance. 
Nascita di Venere [The birth of Venus]: This is the noted painting by Sandro Botticelli representing the icon of primitive woman who is the manifestation of the union between nature, both heavenly and terrestrial, of love both divine and profane and, according to the cult of Christianity, of the rebirth of the purified soul at baptism. Zephyr, from whom emanates a life-stirring breath (leading back to the Christian God), is intimately united to the nymph Chloris, who symbolises, in her own body, the concreteness of ideas. To the right, in the lower part of the composition, we see the nymph Ora, absorbed in meditation, who directs and conducts the cycles of time that govern the change of seasons and the related pagan rites, ever balanced between carnal pleasure and spiritual asceticism. On his head he’s wearing a curious cap with brims which contrast with classicism of the composition, a clear ironic allusion to the limits of human seriousness and vanity. At the base of the structure there is a blue disc which symbolises Water. 
Transizione [Transition]: This shows a man shorn of every falsehood who is ready to cross the final threshold of this life, defenceless. Nude, unarmed, and with a blade of light which appears from the head (symbolising philosophical reflection) with the serenity of one who is the untiring researcher of the meaning of earthly life. At his feet a piece of cloth; maybe abandoned, still with the traces of a just discarded body. It seems suggestively near a mysterious shadow that feebly departs, in which each of us can imagine a lost affection. At the base of the structure a green semi-circle represents Air. 
La Grande Madre [The Great Mother]: Representing the myth of childhood and the memory of lost innocence. The images catalyse and make tangible the nostalgia (from the Greek words for return and pain) of a past event we would like to relive, annulling the dualism space-time of becoming, the conflict between our inner self and the outer world, dreaming of a utopian return to the symbiotic conditions of the womb. At the base of the structure a yellow square symbolises Earth. 

Dioniso [Dionysus]: Embodies the irrational world, the unconscious, our deepest impulses that we often cannot understand and so guide with the logic of reason. This being doesn’t have a definite face. In himself he represents the original creative force and his features resemble the shapeless flow of incandescent magma, that is, energy in its pure form. At the base of the structure is found a red triangle, symbol of Fire. 
At the end of this exhibition, reflecting on the millennial biblical warning of Qohelet, the ephemeral sculptures of Olam seem to question us without compromise; is all life vanity, are we only hunting the wind, and does only God give sense to our time?
